REMEMBERING PAUL SCHWARTZ

A Portfolio of Paul Schwartz’s Bird Photos from the 1950s (see pp. 42-43)
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Upper Left: This Blue-gray Tanager (Thraupis episcopus) was pho-
tographed at the botanical garden in Caracas, Venezuela. Note the artis-
tic composition, which was typical of Schwartz’s early photographic
work. This photo exemplifies the “artistic” approach to bird photogra-
phy, as opposed to the “behavioral” or “literal” (field-guide-like) ap-
proach. Schwartz was the first person to tape record this species,
although like many of the tanagers, the Blue-gray is a poor songster.
Photo courtesy of © The Estate of Paul A. Schwartz.

Lower Left: This image of a Blue-gray Tanager (Thraupis episcopus) and
a female Summer Tanager (Piranga rubra) appeared on the cover of
the first long-playing record of bird songs by Schwartz: Bird Songs from
the Tropics, vol. 1 of Naturaleza Venezolana. Note that this photo cap-
tures an attack behavior by the wintering migrant Summer Tanager,
and an escape by the resident Blue-gray Tanager. Photo courtesy of ©
The Estate of Paul A. Schwartz.

Upper Right: This photo of a Great Kiskadee (Pitangus sulphuratus),
probably taken in or near Caracas, was used on the cover of the very
first long-playing record of bird songs from South America, A Day at Flo-
res Moradas, by the pioneer Canadian recordist William W. H. Gunn. The
title of the record refers to the ranch—"Purple Flowers"—owned by the
Blohm family, where, with Schwartz's assistance, Gunn spent a month
recording in 1959. Note that the bird in the photo is singing, which is an
example of how Schwartz tried whenever possible to capture a bird’s
behavior in his photos. Today, of course, showing a bird in action has
become a standard for measuring excellence in bird photography. The
bird’s song sounds like the French phrase Qu'est-ce qu'il dit?—whence
“kiskadee." Photo courtesy of © The Estate of Paul A. Schwartz.
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Upper Left: This Red-billed Scythebill (Campyloramphus
trochilirostris), perched in the cleft of a tree trunk, was
likely in or near Caracas. Schwartz was the first to record
this species’ vocalizations. Photo courtesy of © The Estate
of Paul A. Schwartz.

Upper Right: This photo of an adult Orange-billed
Nightingale-Thrush (Catharus aurantiirostris) with three
nestlings was probably taken in Aragua, Venezuela,
where Schwartz was the first to record vocalizations of
this species in South America. (The very first recording
anywhere had been made in 1953 by Schwartz's record-
ing colleague, Irby Davis, in Mexico). Photo courtesy of

© The Estate of Paul A. Schwartz.

Lower Right: This adult Ruddy-breasted Seedeater
(Sporophila minuta) is feeding two nestlings; the photo
is probably from Caracas. Schwartz was the first to
record this bird in South America. Photo courtesy of

© The Estate of Paul A. Schwartz.
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Upper Left: Paul Schwartz photographed this Saffron
Finch (Sicalis flaveola) in or near Caracas. He was the first
to record this species’ voice. Photo courtesy of © The Estate
of Paul A. Schwartz.

Upper Right: This Rufous-browed Peppershrike
(Cyclarhis gujanensis) with an unidentified food item was
photographed in or near Caracas. Schwartz was the first
to record this species in South America. Photo courtesy
of © The Estate of Paul A. Schwartz.

Lower Left: This photo of Black-bellied Whistling-Ducks
(Dendrocygna autumnalis), showing adults with two duck-
lings, was probably taken in or near Caracas, and was used
on the cover of Schwartz’s second birdsong LP, Vibra el
Llano, vol. 2 of Naturaleza Venezolana. Photo courtesy of

© The Estate of Paul A. Schwartz.

Lower Right: The Schwartz’s Antthrush (Chamaeza
turdina)—shown here in ventral aspect of two prepared
specimens from Colombia—was described to science by
Schwartz's colleague, Edwin O. Willis. The scientific descrip-
tion of this species was based in part on analysis of its song,
and it was then fittingly named after Schwartz, who had
suspected the bird to be a valid species based on its
unique song. Photo courtesy of © Thomas Donegan.

BIRDING - SEPTEMBER 2010



REMEMBERING PAUL SCHWARTZ

" 2sas Joint Effort by Paul Schwartz

& "™ and Comell’s Library of Natural
Sounds to Copy Schwartz’s
Recordings (see pp. 48-49)

Left: Paul Schwartz (right) with Jim Gulledge, Curator of the Library
of Natural Sounds at Cornell, standing on the second floor outdoor
porch at Rancho Grande, Henri Pittier National Park, Venezuela, De-
cember 1976. Both parties to the massive copying effort were obvi-
ously pleased at the undertaking, although whether this image shows
them before, during, or after is not known. Photo by © Andrea Priori.
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The Curassow Field
Research Effort by

the American Museum
of Natural History

and Paul Schwartz

(see p. 46)

Lower Right: Albert Earl Gilbert accompanied
Schwartz during preparatory field work and later
joined Schwartz and Dean Amadon, Curator of
Birds at The American Museum, on two Venezue-
lan expeditions in search of curassows and guans.
Gilbert, who vividly recalls these trips today, and
revered Schwartz for his supreme dedication and
field skills, was the first to paint the earliest devel-
opmental stages of these birds, working either in
the field or at aviculture sites. Painting from life of
a Blue-billed Curassow (Crax alberti) chick by
Albert Earl Gilbert, courtesy of © Lynx Edicions.

Upper Right: This photo is of an adult female
Yellow-knobbed Curassow (Crax daubentoni).
The world’s first tape recording of this species
was made by Paul Schwartz in 1962. Hato Pinero,
Cojedes, Venezuela, February 2009. Photo by

© George Armistead-VIREQ.
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